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CONDITIONS  OF  SALE 

The  property  listed  in  this  catalogue  will  be  offered  and  sold 
subject  to  the  following  terms  and  conditions: 

1.  The  word  “Galleries,”  wherever  used  in  these  Conditions  of 
Sale  means  the  Kende  Galleries,  Inc. 

2.  The  Galleries  have  exercised  reasonable  care  to  catalogue  and 
describe  correctly  the  property  to  be  sold,  but  they  do  not  warrant 
the  correctness  of  description,  genuineness,  authenticity  or  condition 
of  said  property. 

3.  The  Galleries  reserve  the  right  to  withdraw  any  article  from 
sale  for  any  reason  whatsoever  before  the  article  is  offered  for  sale. 

4.  Unless  otherwise  announced  by  the  auctioneer  at  the  time  of 
sale,  all  bids  are  to  be  for  the  lot  as  a  whole  and  as  numbered  in 
the  catalogue. 

5.  The  highest  bidder  accepted  by  the  auctioneer  shall  be  the  buyer. 
In  the  event  of  any  dispute  between  bidders,  the  auctioneer  may, 
in  his  discretion,  determine  who  is  the  successful  bidder,  and  his 
decision  shall  be  final ;  or  the  auctioneer  may  reoffer  and  resell  the 
article  in  dispute. 

6.  Any  bid  which  is  not  commensurate  with  the  value  of  the  article 
offered,  or  which  is  merely  a  nominal  or  fractional  advance  over 
the  previous  bid,  may  be  rejected  by  the  auctioneer,  in  his  discretion, 
if  in  his  judgment  such  bid  would  be  likely  to  affect  the  sale 
injuriously. 

7.  The  name  and  address  of  the  buyer  of  each  article,  or  lot,  shall 
be  given  to  the  Galleries  immediately  following  the  sale  thereof, 
and  payment  of  the  whole  purchase  price,  or  such  part  thereof  as 
the  Galleries  may  require,  shall  be  immediately  made  by  the  pur¬ 
chaser  thereof.  If  the  foregoing  condition,  or  any  other  applicable 
condition  herein,  is  not  complied  with,  the  sale  may,  at  the  option 
of  the  Galleries,  be  cancelled,  and  the  article  or  lot,  reoffered  for  sale. 

8.  Unless  the  sale  is  advertised  and  announced  as  an  unrestricted 
sale,  or  a  sale  without  reserve,  consignors  reserve  the  right  to  bid. 

9.  Except  as  herein  otherwise  provided,  title  will  pass  to  the  highest 
bidder  upon  the  fall  of  the  auctioneer’s  hammer,  and  thereafter  the 
property  is  at  the  purchaser’s  sole  risk  and  responsibility. 

10.  Articles  sold  and  not  paid  for  in  full  and  not  taken  by  noon 
of  the  third  day  following  the  sale  may  be  turned  over  by  the 
Galleries  to  a  carrier  to  be  delivered  to  a  storehouse  for  the  account 
and  risk  of  the  purchaser,  and  at  his  cost.  If  the  purchase  price  has 
not  been  so  paid  in  full,  the  Galleries  may  either  cancel  the  sale,  and 
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any  partial  payment  already  made  shall  be  retained  by  the  Galleries 
as  liquidated  damages,  or  they  may  resell  the  same  without  notice 
to  the  buyer  and  for  his  account  and  risk,  and  hold  him  responsible 
for  any  deficiency. 

11.  Property  purchased  will  be  delivered  only  on  presentation  of 
a  receipted  bill.  The  Galleries  reserve  the  right  to  make  delivery  to 
any  person  presenting  such  receipted  bill.  If  a  receipted  bill  is  lost 
before  delivery,  the  buyer  should  immediately  notify  the  Galleries. 

12.  If  for  any  cause  whatsoever  any  article  sold  cannot  be  delivered 
or  cannot  be  delivered  in  as  good  condition  as  the  same  may  have 
been  at  the  time  of  sale,  the  sale  will  be  cancelled  without  any 
liability  to  the  Galleries  and  any  amount  that  may  have  been  paid 
on  account  of  the  sale  will  be  returned  to  the  purchaser. 

13.  In  addition  to  the  purchase  price,  the  buyer  will  be  required 
to  pay  any  Federal,  State  and  local  taxes  now  or  hereafter  imposed 
upon  the  sale  of  the  article  or  articles,  unless  the  buyer  is  exempt 
from  the  payment  thereof. 

14.  The  Galleries,  subject  to  these  Conditions  of  Sale  and  to  such 
terms  and  conditions  as  they  may  prescribe,  but  without  charge 
for  their  services,  will  undertake  to  make  bids  for  responsible  parties 
approved  by  them.  Requests  for  such  bidding  must  be  given  with 
such  clearness  as  to  leave  no  room  for  misunderstanding  as  to  the 
amount  to  be  bid  and  must  state  the  catalogue  number  of  the  item 
and  the  name  or  title  of  the  article  to  be  bid  on.  The  Galleries 
reserve  the  right  to  decline  to  undertake  to  make  such  bids. 

15.  The  records  of  the  Galleries  are  in  all  cases  to  be  considered 
final. 

16.  The  Galleries  will  facilitate  the  employment  of  carriers  and 
packers  by  purchasers,  but  will  not  be  responsible  for  the  acts  of 
such  carriers  or  packers  in  any  respect  whatsoever. 

17.  These  Conditions  of  Sale  cannot  be  altered  except  in  writing 
by  the  Galleries  or  by  public  announcement  by  the  auctioneer  at 
the  time  of  sale. 
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Your  attention  is  invited  to  the  Conditions  of  Sale  on  Pages  2  and  3 

of  this  Catalogue. 
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HERALDIC  BANNERS 
Two  Heraldic  Trumpets 

XVII  CENTURY 

Each  with  wine-red  banner  embroidered  with  griffins  and  heraldic  devices;  very 
worn,  one  trumpet  in  need  of  repair. 

Two  Silk  Banners 

XVII  CENTURY 

One  rose  and  white ;  the  other  with  red,  blue  and  gold  circular  devices  on  light 
green  ground,  badly  worn. 

Two  Silk  Banners 

XVIII  CENTURY 

One  centering  a  Maltese  cross ;  both  badly  worn. 

Silk  Banner 

XVIII  CENTURY 

Light  blue  cross  on  tan  ground,  centering  a  dark  blue  and  tan  pinwheel  motif. 

Embroidered  Silk  Banner 

XVII  CENTURY 

Embroidered  with  heraldic  devices,  centering  a  coat  of  arms.  Worn. 

Painted  Silk  Banner 

XVII  CENTURY 

Rose  ground  with  a  cross  painted  with  figures  and  coat  of  arms ;  repaired,  worn. 

Painted  and  Appliqued  Silk  Banner 

XVIII  CENTURY 

Yellow-tan  ground,  painted  with  a  caterpillar  in  a  blue  circle,  and  with  a  ram¬ 
pant  lion  and  flairs  dc  lis  on  red  triangle. 

Painted  Silk  Banner 

XVIII  CENTURY 

Various  heraldic  devices  in  blue,  dark  red  and  brown. 

Embroidered  Silk  Banner 

XVIII  CENTURY 

With  rose,  blue  and  yellow  ornamental  devices  centering  the  Martyrdom  of 
Saint  Sebastian  beneath  a  coat  of  arms.  Dated  1758.  Worn. 

Two  Banners 

XVIII  CENTURY 

One  red  and  white  linen,  centering  the  Austrian  double-headed  eagle  with  crown 
and  shield.  The  other  with  black  double-headed  eagle  appliqued  on  cream  silk 
ground,  badly  worn. 
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11. 

Painted  Silk  Banner 

lb  " 

XVIII  CENTURY 

Green  and  rose  diagonal  stripes,  painted  with  a  gold  fantastic  bird  and  crown. 

12. 

Painted  Silk  Banner 

IT 

XVIII  CENTURY 

Designed  in  pink  and  white,  with  two  shields,  one  painted  with  a  giraffe  and 
man,  the  other  with  rampant  lion. 

13. 

Painted  Silk  Banner 

XVII  CENTURY 

Tan  Saint  Andrew’s  cross  centering  a  painting  depicting  Saint  Mark  spear¬ 
ing  a  lion,  on  white  ground. 

14. 

Two  Painted  Silk  Banners 

XVIII  CENTURY 

Differently  designed  in  green,  white  and  rose,  centering  a  duck  wearing  a  cross 
beneath  a  crown. 

15. 

Appliqued  Silk  Banner 

(*' 

XVII  CENTURY 

Blue  circular  motif  ornamented  with  wreaths,  leafage  and  chain,  centering 
light  blue  octagon  ornamented  with  a  small  sea  lion  and  crown. 

16. 

Painted  Silk  Banner 

/i' 

XVIII  CENTURY 

In  red  and  gold,  centering  a  shield  painted  with  a  snail,  floral  motifs  and  the 
letters  U  and  M. 

17. 

Appliqued  Silk  Banner 

XVII  CENTURY 

Appliqued  with  coat  of  arms  in  wine-red,  yellow,  and  blue. 

18. 

Silk  Banner 

XVIII  CENTURY 

In  red,  white  and  light  blue  painted  with  device  of  rampant  leopard  and 
crown.  Faded. 

19. 

Two  Painted  Silk  Banners 

/  7V 

XVII  CENTURY 

Both  designed  in  black  and  white  with  shields  painted  with  Romulus  and  Remus 
and  the  wolf.  One  badly  worn. 

20. 

Painted  Silk  Banner 

//- 

XVII  CENTURY 

Field  composed  of  stripes  and  squares  in  orange  and  green  centering  a  white 
star  painted  with  a  rhinocerous  beneath  a  tree  with  other  devices.  Slightly 
worn. 

21. 

Two  Painted  Silk  Banners 

XVII  CENTURY 

Colors  and  device  similar  to  the  preceding. 
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Painted  Silk  Banner 

XVIII  CENTURY 

Composed  of  blue  and  white  stripes,  centering  a  dolphin  supporting  a  winged 
female  figure  who  is  guiding  him  by  reins. 


Painted  Silk  Banner 

XVII  CENTURY 

Designed  with  four  groups  of  two  dolphins  centering  a  triad,  in  blue  and  white, 
with  a  crown  above  a  dolphin  in  the  center. 


24.  Painted  Silk  Banner 


XVII  CENTURY 

Designed  with  black  wave  motifs  on  grey  ground,  centering  a  black  bear 
within  a  wreath. 


Two  Painted  and  Appliqued  Silk  Banners 

XVIII  CENTURY 

Ornamentally  designed  in  yellow  and  light  blue  centering  painted  flowers  and 
tortoises.  Worn. 


26.  Embroidered  Silk  Banner 


XVIII  CENTURY 

Blue  banner  with  rose  and  yellow  zigzag  ornament,  embroidered  with  crown 
above  a  shell  enclosed  by  antlers,  in  red,  yellow  and  white. 


ARMOUR  AND  A  FEW  ARMS 


27.  Two  Chain  Mail  Aprons  and  a  Chain  Mail  Fragment 

EARLY  XVI  CENTURY 


28.  Chain  Mail  Shirt 

EARLY  XVI  CENTURY 

Having  short  sleeves  and  vent  in  back  and  front. 


Two  Chain  Mail  Sleeves,  a  Chain  Mail  Collar  and  a  Chain 
Mail  Gusset 

EARLY  XVI  CENTURY 


30.  Chain  Mail  Shirt 


EARLY  XVI  CENTURY 
Open  front,  short  sleeves. 


Chain  Mail  Hauberk 

EARLY  XVI  CENTURY 

Shirt  with  short  sleeves,  having  vent  in  back  and  front. 


Chain  Mail  Kulah-Zirah 

Indian  or  Persian:  xvii-xvm  century 

Having  a  small  round  plate  at  crown,  and  a  triangular  flap  to  cover  face.  Com¬ 
posed  of  large  ornamentally  chased  links. 


Chain  Mail  Hauberk 

EARLY  XVI  CENTURY 

Shirt  with  elbow-length  sleeves  and  vent  in  back  and  front,  composed  of  large 
ornamentally  chased  links. 


34.  Oriental  Lacquer  Coat  and  a  Shield 


IS" 

Coat  with  red  lacquer  in  ornamental  decoration ;  and  a  circular  shield. 

35. 

Colletin 

XVII  CENTURY 

Chased  with  geometric  design;  maker's  mark. 

\  > 

36.  Shoulder  Plate  and  a  Tasset 


\D' 

XVI  CENTURY 

Articulated  shoulder  plate,  with  roped  edge;  articulated  tasset,  with  roped  edge. 

37. 

3' 

Four  Braconiere  Fragments 

XVII  CENTURY 

38. 

Pair  Cuissards  * 

XVII  CENTURY 

Composed  of  eight  lames,  knee  piece  chased  in  ornamental  design. 

39.  Back  Plate 

a?  XVII  CENTURY 

Plain  plate,  having  roped  neck  and  shoulder. 

40.  Colletin 


XVII.  CENTURY 

Two-lame  neckpiece. 

41. 

42. 

Armet  Visor  and  a  Skull  Cap 

XVI  CENTURY 

Visor  having  etched  ornaments;  plain  cap. 

Breastplate 

1^ 

XVII  CENTURY 

Having  median  ridge  terminating  in  boss  at  the  base ;  neck  and  armpits  roped 
and  rolled  outward. 

43. 

Archer’s  Salade 

XV  CENTURY 

Bowl  formed  of  single  piece,  embossed  with  crest,  having  marginal  rivets. 

44. 

Two  Arm  Defences 

(O'- 

XVII  CENTURY 

Having  roped  edges. 

45. 

/3" 

Shoulder  Plate 

XVI  CENTURY 

Reinforced  with  roped  and  rolled  outward  edge. 

46. 

9  - 

Brayette 

CIRCA  1550 

47. 

Morian-Cabasset 

I*' 

XVI  CENTURY 

Plain,  having  margined  rivets. 
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48. 

Lobster-tailed  Burgonet 

XVII  CENTURY 

Bowl  formed  of  single  piece  embossed  with  radial  ridges.  Original  lining. 
[see  illustration]. 

49. 

Gothic  Chanfron 

Plain,  having  shield-shaped  ornament  between  the  eyes,  [see  illustration]. 

50. 

Burgonet 

1+2- 

XVI  century 

Hammered  from  single  piece,  ear  guards  with  boss  and  perforations,  [see 
illustration]. 

51. 

Morian  Cabasset 

n  (  _ 

oC  •* 

XVI  CENTURY 

Plain,  with  roped  edge,  marginal  rivets  having  original  rosettes  and  brass 
plume  holder. 

52. 

Breastplate 

Mid-European:  xvi  century 

Neck  and  armpit  border  roped  and  rolled  outward.  Maker’s  mark  W. 
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53. 


53 

Velvet  Brigandine 

European:  xvi  century 

Sleeveless  armour  with  tassets.  composed  of  velvet  mounted  on  canvas,  with  small 
plates  riveted  on  the  inside,  [see  illustration!. 


Breastplate 

EARLY  XVII  CENTURY 

Median  ridge  terminating  in  a  prominent  boss  at  the  base,  neck  and  armpits 
roped  and  rolled  outward ;  armpit  gussets. 


55.  Armet 


XVI  CENTURY 

Bowl  formed  with  crest  and  plume  holder,  decorated  with  band  of  etching  en¬ 
closing  floral  motifs ;  visor  missing. 


Pair  Cuissards 

XVII  CENTURY 

Knee-piece  composed  of  four  lames. 


57.  Italian  Gothic  Breastplate 

Neck  and  armpits  rolled  outward,  braconiere  with  three  lames.  Maker’s  mark. 
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Targe 

LATE  XV  CENTURY 

Hungarian  type,  painted  with  figures  of  duelling  knights,  [see  illustration]. 
Italian  Breastplare 

XV  CENTURY 

Having  outward  turned  neck  and  armpits,  braconiere  with  three  lames.  Maker’s 
mark. 


60.  Gothic  Breastplate 


7J> 


61. 


XV  CENTURY 

Having  braconiere  with  three  lames. 

Back  Plate 


62. 


63. 


XVII  CENTURY 

Shaped  to  fit  shoulder  blades,  corded  lower  border,  ornamental  etching  and 
inscription  at  upper  border. 

Italian  Breastplate 

XVI  CENTURY 

Reeded  at  lower  end,  having  armpit  gussets,  neck  and  armpits  rolled  outward, 
etched  with  ornamental  motifs. 

Breastplate 

XVI  CENTURY 

Top  and  armpits  with  roped  edge,  etched  with  figural  scenes,  inscription  and 
ornamental  devices,  the  lower  half  with  shell  fluting;  three-lame  braconiere, 
articulated  armpit  gussets. 
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64. 

65. 


64  65  66 

Half-suit  of  Maximilian  Armour 

Mid-European:  circa  1520 

Half-suit  with  pauldrons  missing;  fluted,  with  concave  troughs,  [see  illus¬ 
tration]. 

Complete  Suit  of  Armour 

TRANSITION  PERIOD 

Suit  with  pauldrons  missing.  Ornamented  with  simple  fluting  and  etching,  [see 
illustration]  . 

Half-suit  of  Maximilian  Armour 

Mid-European:  early  xvi  century 

Half-suit  with  tassets,  having  pauldrons  missing;  fluted,  with  concave  troughs 
and  having  roped  border,  [see  illustration]. 

Complete  Suit  of  Maximilian  Armour 

Nuremberg :  xvi  century 

Fluted  suit  with  concave  troughs,  roped  borders ;  with  saddle,  complete  set  of 
red  velvet  horse  trappings  and  a  tilting  lance,  [see  illustration  on  opposite 
page]  . 
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French  Rapier 

Attributed  to  Claude  Savigny,  Tours:  1578-1595 

Chain-design  hilt,  having  grip  wound  with  copper  and  twisted  silver  wire, 
fluted  pommel  ornamented  with  silver  allegorical  figures,  chains  and  ornaments ; 
straight  and  curved  quillons  similarly  ornamented.  Slender  tapering  blade 
with  median  ridge  running  full  length.  Maker’s  mark  CS,  crown  above, 
stamped  on  ricasso.  [see  illustration]. 


69. 


Silver-Mounted  Dagger  with  Sheath 

Hilt  and  scabbard  finely  engraved  with  ornamental  and  floral  designs,  grip 
wound  with  twisted  silver  wire,  pear-shaped  pommel  having  engraved  silver  top. 


French  Rapier 

S'.  Cacchus:  xvi  century 

Swept  hilt  reeded  and  gilded,  having  grip  wound  with  copper  wire  and  fluted 
pommel,  straight  and  curved  quillons  similarly  decorated,  slender  tapering 
blade  with  median  ridge  running  full  length.  Coat  of  arms  stamped  on  ricasso. 
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Heavy  Bronze  Sword  Handle  and  a  Fire  Hoop 

XVI  AND  XVII  CENTURIES 

Shaped  shaft  having  knob  finial,  chased  with  fleurs  dc  I  is  ;  pitch  wreath  covered 
with  rope. 

Gothic  Throwing  Axe 

Short  pointed  axe  on  long  wood  handle. 

Two  Sheath  Mountings,  a  Pommel  and  Two  Bronze  Ornaments 

Pair  Flint  Locks 

Manani,  Brescia:  xvii  century 

Finely  cut  with  floral,  mascarons  and  animal  designs. 

Flint  Lock 

XVII  CENTURY 

Finely  pierced  and  cut  in  ornamental,  floral  and  figural  designs. 

Bohemian  Ear  Spoon 

Two  Flag  Poles  and  Two  Lances 


FURNITURE  AND  DECORATIVE 
OBJECTS 

Wrought  Iron  Candlestick 

Italian:  xvi  century.  Height,  8  inches 

Tripod  base  and  support  of  twisted  wrought  iron,  two  cone-shaped  candle 
holders  centering  pricket. 

Dutch  Bronze  Mortar 

xvii  century.  Diameter,  inches 

Tapering  cylindrical  'mortar  with  overlapping  edge,  shaped  ribs  around 
periphery. 

Tortoise  Shell  and  Lace  Fan 

Pierced  tortoise-shell  staves  mounted  with  Brussels  lace,  monogrammed  on  each 
side  in  14-karat  gold.  Imperfect. 

Oriental  Silver  Inkwell 

xviii  century.  Length,  10^4  inches 

Bulbous  quadrangular  ink  holder  having  hinged  top,  oblong  pen  holder  with 
hinged  cover;  chased  with  floral  motifs.  Weight,  approximately  12  ounces. 

Italian  Bronze  Mortar 

xvi  century.  Height,  11  inches 

Tapering  cylindrical  mortar  with  eagle-head  handles,  having  cartouche  with 
lion’s  head  at  front  and  back,  inscribed  F.R.F.A.  [see  illustration  on  page  18], 


83.  Italian  Bronze  Mortar 

xvi  century.  Height,  11  l/g,  inches 

Tapering  cylindrical  mortar,  flanged  lip,  chased  ornamental  band  around 
periphery,  inscribed  Sancta  Maria  Di  Jcsu  MDLXXXXI ;  on  bronze  stand. 
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84.  Oil  Painting:  Attila 


John  Frederick  Herring ,  Sr.,  English:  1795-1865 

The  famous  brown  race  horse  standing  in  his  stall  with  a  bench  and  barred 
window  in  front  of  him.  The  floor  is  covered  with  straw,  and  hay  is  in  the 
background.  Signed  at  lower  left,  J.  F.  HERRING,  [see  illustration]. 


,  .  *  Hcie/ht,  27  inches;  length,  36  inches  w  * 

W  *1 tin  -  Q/JL,  iULu  (**££*>  LjOJJ 

85.  Stained  Glass  Panel  ^  **K**S?W*rf*^y + 

- 


French:  xvi  century.  Height,  42  inches;  zvidth,  30  inches 
In  three  sections,  having  ornamental  design  at  top  and  bottom, 
angel ;  ornamental  border.  In  fine  bright  colors. 


centering  seated 


Italian  Walnut  Stool 

Oblong  stool  with  turned,  blocked  and  tapering  legs  connected  by  stretcher. 


87.  Italian  Walnut  Side  Chair 


XVII  CENTURY 

Straight  oblong  back,  square  seat,  turned  legs  with  stretcher ;  covered  with 
green  and  white  cut  velvet  in  palmette  design.  Velvet  of  later  date.  Reconstructed. 


88. 


Italian  Walnut  Armchair 

XVII  CENTURY 

Oblong  back,  straight  armrests,  oblong  seat,  quadrangular  legs  connected  by 
shaped  stretcher ;  seat  and  back  upholstered  with  red  velvet  embroidered  in 
gold  and  silver  with  coat  of  arms  and  floral  motifs. 
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89  90 

89.  Italian  Walnut  Hexagonal  Table 

xvi  century.  Height,  32] 4  inches;  diameter,  31^4  inches 
Hexagonal  top  supported  by  reeded  shaft  and  three  carved  and  pierced  brackets,, 
on  triangular  base  having  carved  rain's  heads  at  corners.  Replacements. 
[see  illustration]. 


90. 


Italian  Walnut  Savonarola  Chair 

Shaped  seat  on  X-shaped  legs,  shaped  and  carved  armrests,  straight  stretcher. 
Crimson  velvet  seat  and  back,  [see  illustration]. 


Italian  Walnut  Savonarola  Chair 

Similar  to  the  preceding.  Loose  seat  cushion. 

Italian  Walnut  Savonarola  Chair 

Similar  to  the  preceding. 


93. 


Italian  Walnut  Savonarola  Chair 

^Similar  to  the  preceding.  Loose  seat  cushion. 


94.  Carved,  Gilded  and  Polychromed  Wood  Torchere 

xvi  century.  Height,  60*4  inches 

Circular  base,  foot  composed  of  acanthus  leaves,  knopped  and  richly  carved 
shaft,  carved  circular  top.  Cracked. 


Carved,  Gilded  and  Polychromed  Wood  Torchere 

xvi  century.  Height,  6034  inches 
Similar  to  the  preceding.  Imperfect. 
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96 

Mortar  82 


96.  English  Oak  Sideboard 

xvi  century.  Height ,  37  inches;  length,  59]4  inches 

Oblong  case  with  two  doors  at  front,  richly  carved  in  gothic  designs,  on  board 
legs;  having  shield  with  initials  and  maker’s  mark.  Original  locks,  [see  illus¬ 
tration]. 


Italian  Carved  Walnut  Chest  of  Drawers 

xvii  century.  Height,  35  inches;  length ,  56  inches 

Oblong  case  fitted  with  three  small  above  three  long  drawers,  oblong  base  on 
ball  feet ;  richly  carved  with  leaf  design,  caryatids  and  mascarons  at  corners, 
having  carved  man  heads  as  drawer  pulls. 


98.  Italian  Walnut  Table 

xvi  century.  Height,  31  inches;  length,  7  feet  2  inches 

Oblong  top  with  carved  edge,  reeded  apron,  supported  by  four  cylindrical  col¬ 
umns  on  square  base. 
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99.  Pair  Italian  Walnut  Armchairs 

Square  back,  carved  and  gilded  acanthus  finials,  curved  armrests,  turned  sup¬ 
ports,  turned  and  blocked  legs  and  stretchers.  Covered  with  green  damask  in 
floral  pattern. 


•  ' 
tyv  3  ?  /*f 


d 


4 
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100. 

Italian  Walnut  Octagonal  Table 

xvi  century.  Height,  35j4  inches;  diameter,  45^4  inches 

Octagonal  top  with  carved  edge,  supported  by  four  carved  grotesque  animals, 
X -shaped  base. 

101. 

Pair  Walnut  Stools 

3tT- 

Renaissance  Style 

Square  seat,  turned  and  carved  tapering  legs  connected  by  X-stretcher ;  up¬ 
holstered  with  sixteenth  century  embroidery  depicting  saints.  Worn. 

102. 

Mahogany  Highboy 

Height,  65 J4  inches;  width,  38*4  inches 


Upright  case,  having  two  small  above  three  long  drawers  at  upper  part,  two 
long  drawers  in  lower  part,  cabriole  legs  and  pad  feet.  Brass  drawer  pulls. 

103.  Sheraton  Mahogany  Tester  Bed 


i>  v>  * 

Height,  7  feet  6  inches;  length ,  7  feet;  zvidth,  43*4  inches 

Tapering  reeded  posts  finely  carved  with  acanthus  leaves  and  sheaves  of 
wheat;  canopy  of  violet  silk. 

104. 

Carved  and  Gilded  Wood  Bench  Covered  with  Aubusson 

Tapestry 

Length,  3614  inches 

Richly  carved  upright  sides,  shaped  seat,  carved  apron,  turned  and  carved 
legs ;  covered  with  fine  silk  Aubusson  tapestry  in  figural  and  floral  design. 

105.  Carved  and  Gilded  Wood  Bench  Covered  with  Albusson 
Tapestry 

)  ,,  .Length,  36;4  inches 

'  /  -Similar  to  the  preceding. 


ORIENTAL  RUGS  AND  TAPESTRIES 

106. 

Flemish  Tapestry  Panel 

lo- 

xvii  century.  Length,  12  feet ;  zvidth,  26  inches 

Depicting  an  angel,  fruits,  flowers,  and  instruments,  having  scroll  border,  in 
red,  blue,  green,  brown  and  black. 

107. 

Flemish  Tapestry  Panel 

Vi 

0 

f 

xvii  century.  Length,  12  feet;  zvidth,  26  inches 

Similar  to  the  preceding. 

108. 

Sharistan  Rug 

Length,  23  feet  3  inches;  zvidth,  22  feet  9  inches 

Rose  field  designed  with  scrolling  vines  bearing  flowers,  accented  by  birds, 
in  yellow,  blue,  brown,  lavendar,  cream,  black  and  rose ;  border  of  vine  and 
palmettes  on  blue  ground  between  vine  guards. 

A 
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109 


109.  Antique  Sehna  Rug 

Length,  6  feet  7  inches;  width,  49l/2  inches 

Dark  blue  hexagon  and  spandrels,  with  white  center  panel,  covered  with  small 
Herati  design  in  shades  of  red,  blue  and  yellow ;  floral  border  on  red  ground 
between  floral  guards,  [see  illustration]. 


110. 


Antique  Kabistan  Prayer  Rug 

Length,  52  inches;  width,  4 2/2  inches 

Dark  blue  mihrab  decorated  with  geometric  leaf  and  palmette  motifs,  with 
rows  of  rosettes  and  scattered  geometric  forms  in  rose,  blue,  ivory  and 
yellow ;  geometric  latchhooked  border  on  gray  ground,  geometric  guards. 


111. 

5o°  " 


Herat  Rug 

xvii  century.  Length,  11  feet  2  inches;  zvidth,  4  feet  9  inches 
Allover  palmette  design  and  S-scrolls  on  gold  ground ;  border  of  palm  leaves 
and  flowering  shrubs  on  blue  ground.  Worn  and  repaired,  [see  illustration 
on  opposite  page]. 
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PRINTS 


112. 


N.  Currier  Lithograph 

The  Prairie  Hunter — “One  Rubbed  Out.”  Lithograph  of  N.  Currier  after 
A.  F.  Tait.  Copyright  1852.  Large  folio,  slightly  soiled.  Framed. 


113. 


N.  Currier  Lithograph 

The  Pursuit.  In  colors.  By  N.  Currier  after  A.  F.  Tait.  Copyright  1856. 
Large  folio,  fair  margin.  Framed. 


114. 


English  Sporting  Color  Print 

The  Interior  of  the  Fives  Court  with  Randall  and  Turner  sparring.  Colored 
aquatint  by  C.  Turner  after  T.  Blake.  London,  Published  Sept.  1,  1821.  Large 
folio,  framed. 


115. 


English  Bird  Print  in  Color 

Moor  Hen.  Mezzotint  printed  in  color.  Engraved  by  Turner  after  Berringer. 
Published  1811.  Medium  folio.  Framed. 


BOOKS 


116. 


Sarre  (Friedrich)  and  Trenkwald  (Hermann) 

Old  Oriental  Carpets.  Issued  by  the  Austrian  Museum  for  Art  and  Industry. 
Translated  by  A.  F.  Kendrick.  120  fine  plates,  many  in  colors.  2  vols.,  atlas 
folio,  cloth.  Vienna,  1926. 


Valentiner  (Wilhelm  R.) 

The  Clarence  H.  Maclcay  Collection.  (Paintings  of)  the  Italian  Schools.  Many 
fine  photograz’ures.  Folio,  full  crimson  crushed  levant  morocco,  gilt  tooled 
borders,  crimson  silk  doublure  and  end  leaves.  New  York:  Privately  Printed, 
1926. 

Only  100  copies  printed  for  private  distribution. 


118.  Armor 


A  Selection  of  Helmets  from  the  Collection  of  Clarence  H.  Mackay  Esq.  at 
Flarbor  Hill,  Roslyn,  L.  I.  (A  collection  of  fine  photographs).  Folio,  full 
crimson  levant  morocco,  gilt  tooled  borders.  Not  published. 


119. 


Meyrick  (Sir  Samuel  Rush) 

A  Critical  Inquiry  into  Ancient  Armour.  Numerous  fine  plates,  many  in  color. 
3  vols.  folio,  half  red  morocco,  worn.  London,  1842. 

The  Second  and  best  Edition.  Assumed  to  be  complete  but  not  collated. 


120. 

If- 


Ffoulks  (Charles  J.) 

Inventory  and  Survey  of  the  Armouries  of  the  Tower  of  London.  Illustrated. 
2  vols.  4to,  cloth.  London,  n.d. 


Meyrick  (Sir  Samuel  Rush) 

A  Critical  Inquiry  into  Ancient  Armour.  Numerous  fine  plates,  many  in  color. 
3  vols.,  folio,  half  leather,  worn  and  broken.  London,  1824. 

First  edition.  Probably  complete  but  not  collated. 
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122. 

Armor 

?- 

Helmets  and  Body  Armor  in  Modern  Warfare  (Dean),  Illustrated.  New 
Haven,  1920;  Ancient  Armor  and  Weapons  in  Europe  (Hewitt)  3  vols.  Lond. 
1855.  Together  4  vols.  8vo,  cloth. 

123. 

3' 

Meyrich  (Sir  Samuel  Rush) 

A  Critical  Inquiry  into  Ancient  Armour.  Many  fine  plates.  3  vols.  folio,  half 
green  morocco,  loose  in  covers,  sold  "as  is.”  London  1842. 

124. 

L7^ 

Arms 

A  collection  of  Engraved  Plates  by  Jacques  de  Gheyn,  executed  in  Amster¬ 
dam  about  1608.  4to,  bound  in  gray  paper  wrappers,  loose. 

125. 

Armor 

c  - 

Catalogues  of  the  Metropolitan  Museum  Collections  of  Arms  and  Armor. 
Compiled  by  Bashford  Dean;  Tapestries  of  the  Mackay  Collection  (Hunter); 
and  others.  Together  11  vols.  Various  sizes  and  bindings.  Y.P.  Y.D. 

126. 

JUBINAL  (ACHILLE) 

325- 

La  Armeria  Real  de  Madrid  ou  Collection  des  Principales  Pieces  du  Musee 
d'Artillerie  de  Madrid.  Texte  de  M.  Achilie  Jubinal.  Dessins  de  M.  Gaspard 
Sensi.  41  plates.  Paris,  n.d. 

127. 

Rambert  (Eugene)  and  Robert  (Leo  Paul) 

Les  Oiseaux  dans  la  Nature.  60  plates  in  color,  50  engravings.  Paris,  n.d. 

END  OF  SALE 
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